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Made from Scratch

By Ben Willmore

Creating Your Own Layer Effects in Photoshop 5.0

 Adobe Photoshop 5.0 or later
(demo available at www.adobe.com)

* Image “cone.psd” from the
PEI Web site (www.peimag.com)

hen Adobe released
W Photoshop 5.0, people got
all excited about its new

layer effects feature. But after a
while, | started to notice too many
“canned” effects appearing every-
where. You know, like when Kai’s
Power Tools were introduced, you’'d

46 « PEI+ June 1999

see an imagine in an ad and think,
“Yep, they KPT’d it.” So, let’s put the
cookie cutter effects aside for a
moment and have some fun with
some of my own recipes for home-
baked, made-from-scratch layer effects.
I’ll start you off with some basic
tips about layer effects, then we’ll use
Photoshop’s other features to build an
interesting effect that updates right
away when you change the text.

Drop Shadows
Let’s start with a straightforward
shadow effect. Open the image

“cone.psd” from the PEI Web site.
Let’s say you want to make it
appear as if the text “innovative” is

casting a shadow onto the string
below it. To achieve this effect, click
on the layer that contains the



curved text “innovative” and then
choose Layer>Effects>Drop
Shadow. While in the Drop Shadow
dialog box, move the cursor over the
image, dragging the shadow down
and to the left; this will change the
Angle and Distance settings in the
Drop Shadow dialog box. If the
shadow is overly dark, click on the
Opacity setting and press the down
arrow key several times to lower
the setting (pressing shift-down
arrow will lower the opacity in
increments of 10). When the shadow
looks good to you, click OK.
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To make the shadow appear
only where the string is, we’ll need
to create a clipping group. First,
make sure the text layer is active
and positioned directly above the
layer that contains the string. Now
choose Layer>Group with Previous.
This should make all the informa-
tion on the active layer appear only
where there is information on the
layer directly belowv it.
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The only problem is that the text
and shadow effect are on a single
layer, so the text also appears only
where the string is. To fix it so that
only the shadow is used in the
group, we’ll need to place the
shadow onto its own layer. Choose
Layer>Effects>Create Layer.
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This will place the shadow
effect onto its own layer as if you
had created the shadow manually.
But both the text and shadow
layers are still grouped to the
string. To make the text normal
again, be sure the text layer is
active and choose Ungroup from
the Layer menu.

file. This time create a shadow
for the string that falls on only
the clamp on the left side of
the image.

Advanced Type Effect

Now let’s see how clipping
groups and layer effects can be
used to create an advanced type
effect. Create a new document just
large enough to fill your screen
(I’'m using a 1,024x768-pixel RGB
document). Next, click on the
foreground color and pick an
interesting hue for the background
(I'm using 161R, 34G, 34B). Now
fill in the current layer by
choosing Edit>Fill, and set
Contents to Foreground Color.
Also, make sure the Preserve
Transparency checkbox is turned
off before clicking OK.

Now it’s time to add text, so
grab the Type tool and create

E™ & some nice bold text. You can type
- .& anything you like. It doesn’t
= / t‘, - matter what color you use,
BTy X ) because it will be covered up
later in the technique.
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® : string Next, add a drop shadow to the
' text by choosing Layer>Effects>
= — i Drop Shadow. This image is still
pretty boring, so let’s add pizzazz
by applying a 3-D look.
% | | Backaround B Choose Layer>Effects>Bevel and
Emboss, and experiment with the
[EI & [ & |5

If you would like to try this
effect again, you can use the same

settings until the edge of the type
has a little bit of dimension, or
simply copy my settings from the
dialog box on the next page.

When you create text in Photoshop
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5.0, you end up with an editable
type layer. One of the limitations of
this kind of layer is that the text
must be a single color. We can
circumvent that by creating a
clipping group. Try this: Create a
new layer above the type layer, then
type “D” to reset the foreground
and background colors to their
defaults (black, white). Then type
“X” to swap the foreground and
background colors.

Now click-hold the mouse on the
Gradient tool in the main toolbox
(this will make additional gradient
tools appear in a fly-out menu).
Choose the second tool—Radial
Gradient. Next, click in the middle
of the document and drag to the
upper left corner. You should have
a gradient covering the entire
document. To make the gradient
appear only where the text is,
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create a clipping group by choosing
Layer>Group with Previous. You
can also use a clipping group to
make a photo appear only inside
the shape of some text.

Now let’s add a brushed metal
look to the type. Start by creating a
new layer on top of the gradient
we just made, then choose
Edit>Fill; but this time, change the
Contents setting to White.

F

Fawienis aK
Uue: | USile ¥ |

Flnding

I:--nl:il. |1.

ede: | BorrrEl % |
[T Prearris Irenspameaii)

Next, add random information
by choosing Filter>Noise>Add
Noise. Be sure the Monochromatic

Add Noise

Distribution

@ Uniform
{y Gaussian

[ Monochromatic
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checkbox is on, turn the amount
way up, and click OK.
Transform that noise into a

brushed metal look by choosing
Filter>Blur>Motion Blur. Set the
angle to 0 and increase Distance
until the height of the horizontal
lines has little variation.

Motion Blur

0

Cancel
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Now, let’s integrate this into our
text effect by choosing Layer>
Group with Previous. To make the
brushed metal combine with the
gradient we created earlier, set the
pop-up menu at the top of the
Layers palette to Hard Light and
then lower the opacity of the layer
until you get a good blend of
gradient and metal.

Now you can experiment with
the angle of the light source by
choosing Layer>Effects>Global
Angle. When you change the angle
setting, it will automatically change



the settings for both the drop
shadow and the 3-D effect.

Set Global Angle

Cancel

M Preview

Global Angle: (138 |) °

Q)

When the angle of the light
source pleases you, it’s time to add
lighting to the background—
otherwise, it won’t look realistic. So
click on the bottom layer (the one
that contains the solid color) and
then click on the new layer icon at
the bottom of the Layers palette.

Next, click on the Gradient tool
and choose the first tool in the pop-
out menu that appears. Reset your
foreground and background
settings by typing “D.” Now click-
drag across your image, starting in
the direction that the drop shadow
falls and dragging in the direction
that the highlight of the text appears.
Now let’s combine that gradient
with the solid color below by
setting the pop-up menu at the top
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of the Layers palette to Multiply
and then lowering the opacity of
that layer until it looks appropriate.

We’re finished with the 3-D
type, but because we used clipping
groups and layer effects, you can
still double-click on the Type layer,
change the text, and the effect will
update immediately!

Drilling Holes

Now let’s add some cool
indentations that look like holes
drilled into a metal surface. Start by
clicking on the layer that contains
the last gradient you made, then
click on the new layer icon at the
bottom of the Layers palette. Next,
click-hold on the Marquee tool
(upper left in tool box) and choose
the Elliptical Marquee. Go to one of
the corners of the image and click-
drag to create a circular selection
about the size of the tip of your
pinky (hold down shift to constrain
the selection to a circle).

Now let’s attempt to turn the
circle into a drilled hole. Start by
choosing Edit>Fill and choose
White as the Contents setting
(again, make sure the Preserve
Transparency checkbox is turned
off). Next we’ll need some random
info to distort, so choose Filter>
Noise>Add Noise and use the
default settings (which will be the
last ones we used). Then choose
Filter>Blur>Radial Blur, set
Amount to at least 35, and use the
Spin setting.

Radial Blur

Amount; E

Cancel

Blur Method:
@ Spin
) 2oom

Quality:
) Draft
) Good
@ Best
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Next we’ll add a special gradient
to help simulate lighting. Click on
the Gradient tool and this time
select Angle Gradient. Double-click
the Gradient tool to open its palette
of options, and choose Black, White
from the pop-up menu. Now click
the Edit button and do the
following: Click on the white
square on the far right of the
gradient bar and type 25% in the
location text field. Now hold down
the option/alt key and drag the
white square to the right—this will
create a duplicate. To position this
square in the correct location, enter
75% in the location field. Now
option-drag the black square to
duplicate it and enter 100% in the
location field. You should end up
with something that looks like the
dialog box below.
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Now create a hew layer above
the layer that contains the circular
object you made earlier. Choose
Select>Deselect and click in the
center of the circle. Drag until the
cursor is at the upper right edge of
the circle. Combine the gradient
with the circle by choosing
Layer>Group with Previous and
then changing the pop-up menu at
the top of the Layers palette to
Hard Light. You can also lower the
opacity to let more of the circle
texture show through.



One final touch—Ilet’s add an
edge that will make the circle
appear to be an indentation in the
surface of the background. Click on
the layer that contains the circle,
choose Layer>Effects>Bevel and
Emboss and Inner Bevel as the
Style setting. For this article, | used
the following settings: Highlight
Opacity=40%, Shadow Opacity=87%,
Angle=138°, Depth=7, Blur=5, and
| chose the Down setting.

When everything looks good, it
would be nice to simplify the contents
of the Layers palette because it is
most likely looking a bit busy.
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First, click on the layer that con-
tains the gradient above the solid
colored background and choose
Merge Down from the side menu
of the Layers palette. Click on the
layer that contains the gradient
above the circle and merge it down
as well. If you want to combine the
text effects layers together, you'll

first need to click on the layer that
contains the text and choose Layer>
Type>Render Layer (but be warned,
after applying that command, you
will no longer be able to edit the
text), then you can click on the
layer above the text and merge it
down and do the same thing to the
layer above that one.
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Dimensional Paint
Now that we’re finished with
our fancy type effect, I'll throw in a

quick layer effects tip that allows
you to paint with dimension.

Open any color photograph and
create a new empty layer above the
image. Next, choose Layer>Effects>
Bevel and Emboss, and enter the set-
tings shown in the dialog box below.
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Nothing will show up on the
main screen because the layer is
still empty. Now set the pop-up
menu at the top of the layer to Hard
Light and then paint with a medium
gray—go ahead and try it. > |
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